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" the s\ncopatlon arid rh\aﬂnmc, mtereqt
 provided by two ﬁngers or the strummed ﬁret
nger technique described ubove. Tve written
~ out the whole of the guitar line and recorded it
- on this month’s cover CD (€D TRACK 2z4). I've

. on the VVhlte "llblf]'[] vermon
DONOVAN 's ]:NTIJIEN e

ﬁngerpmkulg styles from 60's folk singer
Donovan (luung 1968 when they were staying
with the Maharishi Mahesh Yogi in India. Both
E guttansts took Martin D-28 dconstic onitars,
which they ]ldd bought in 1967. As well as
Bla.ckb:rd you can hear Donovan’s influence all
wver the White album, particularly on Lennons
Dear Prudence and Julia, and Mcbar{ne) s
.Maﬂier Nafufes Son and [ VVzll E'Z_":l -

Paul McCartney and John
| Lennon with Donovan in
8l India, 1968, This is the
period when both Beatles
|| learned to play fingerstyle.
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~ also included the tapped footsteps which appear

Paul McCartney and Joln Lennon learned their

- The guitar used was A=
 Takamine ENwé’, recorded
direct to tape through s

- own pickup, and a digital

CD TRACK 24 i

TRACK 24 8

Blackbird played at normal
speed, with footsteps’
accompaniment, as on the

original 1968 recording.

The performance on the CD,
you will notice, is much ‘“freer’
than the notation implies, and

~ tloser to McCartney's orlglnal =
. the first finger is brushing a
_couple of strings. Our
~transcription is designed to be
 easy fo read, 50 we haven’t
-shown each and every subtle

note of the first finger
strummed part. Learn the

{ranscription; then try o add
your own feel to the track

reverh was added.

Guitar: Rod Sinclair

THE LYRICS
Blackbird singing in the
dead of night
Take these broken wings
and Iearn to fly.
All your life
You were only
waiting for this
moment to arrive

Blackbird singing in
the dead of night

Take these sunken eyes
and learn to see

All your life, you were
only waiting for this
moment to be free

Blackbird fly

Blackbird fly

Into the light of the
dark black night
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BLACKBIRD

» THE BEATLES: Blackbird

I
i
bl

ﬁtj

®

&
b

P Al rmef r= e

40

40

40

0

40
U

0

cedline =l

a
U

-4
L

LY

D.S. al $

D7

A7

G/B

Am

&
&

~~

b

D7

A7

G/B

OCTOBER 19g6 ISSUE 23

TOTAL GUITAR

74




